
ENC 2305 
Projecting Difference: 

Race, Ethnicity, and Cinematic Representations 
 
Instructor: Isaac Rooks 
Email: irooks@ufl.edu 
Office: TUR 2223F (Inside TUR 2215 – Writing Program Office) 
Office Hours: MWF 11:45-12:35 & 3:00-3:50, or by appointment 
 
General Course Description 
Analytical Writing and Thinking (ENC 2305) is designed to advance students’ critical thinking 
and writing skills beyond first-year composition. To achieve those goals, students will learn 
advanced analytical techniques and communication strategies that professors in all disciplines 
expect them to know. The texts and assignments in the course will expose students to 
challenging ideas. Students will be introduced to seminal ideas in specific disciplines and will be 
asked to engage in debates important to our time and our culture. 
 
In this course, students will hone their reasoning skills through engagement with a specific topic 
and sharpen their writing skills through multiple drafts of papers with substantial feedback from 
their peers and their instructor.  The culmination of the course will be a portfolio that 
demonstrates the individual student’s growth as a thinker and as a writer. 
 
Outcomes 
By the end of ENC 2305, students will be able to  

• Analyze specific influential research, theories, or philosophies 
• Recognize writing as an open process that permits writers to use reinvention and 

rethinking to revise their work 
• Understand the collaborative nature of writing processes by critiquing their own and 

others' work 
• Demonstrate critical thinking skills  
• Incorporate the ideas of published scholars in their own work  
• Produce a scholarly writing style, including clear, coherent, efficient, and well-organized 

prose as well as logical argumentation 
 
Course Theme 
The subject matter and theme of each section of ENC 2305 is developed in accordance with the 
instructors’ own studies. In order to ground and guide our work, this section focuses on the study 
of race and ethnicity in U.S. cinema. By examining this subject, students will learn to read 
deeply and think critically. 
 
From the early days of U.S. cinema, the norm in mainstream production has been for non-white 
and/or ethnically-marked individuals to be excluded or subjected to demeaning stereotypes. Even 
today, the individuals on-screen and behind-the-scenes tend to be predominately white (and 
male). Studying race and ethnicity in U.S. cinema requires confronting unpleasant realities about 
the cultural industry. However, from those early days, cinema was also recognized as a powerful 
tool for self-expression by marginalized individuals. It provided a means to respond to and 



correct negative narratives and imagery. In this course, we will examine topics around the 
sometimes-fraught topic of race and ethnicity in cinema, as well as analyze artistic works that 
use cinema to explore identity issues.  
 
In this course, we will engage scholarly and popular written texts that will introduce students to 
key concepts, theories, and perspectives with which to investigate this subject. Our discussion 
will also be guided by a selection of cinematic texts, which students will learn to read critically. 
No prior knowledge of film studies is presumed.  
 
Required Texts 
All written texts will be provided on Canvas. Since there is no screening time associated with 
this course, students will be required to watch films on their own time. In some cases, this may 
require purchasing a subscription to a streaming service or digitally renting films. 
 
Assignments and Grading 
 
Critical Definition of a Theory or Concept 
1500-1700 words 
150 points 
Due: Jan. 31 (Fri) 
Students will develop an extended definition of a theory or concept related to the course theme. 
Students will analyze how their chosen theory or concept has been used and defined (or misused 
and misdefined) before providing their own analysis and critique. The definition should explain 
the theory or concept’s relevance to film studies. Students must provide a visual example (still 
image or clip) and describe how that visual illustrates or explains the term.  
 
Critical Analysis of a Representative Text 
1500-1700 words 
150 points 
Due: Feb. 28 (Fri) 
Students will analyze an individual text. The analysis must identify the central argument or thesis 
of the text. Through close reading, students will detail how the text supports its argument 
through the use of evidence, anecdote, or rhetorical appeals and devices. Students will provide a 
critical analysis of the text based on theoretical concepts and their own ideas. Possible texts 
include individual films or scholarly texts related to the course theme. Students are advised to 
focus their close readings on key scenes or passages reflective of the text’s central argument.  
 
Application of Theory or Concept to Current Topic 
3000-3200 words 
350 points 
Due: Apr. 10 (Fri) 
Employing the skills of scholarly research, close reading, and critical thinking, students will 
engage a topic related to the course’s central theme. Students may choose to do a comparative 
analysis of a set of films, weigh in on an ongoing scholarly debate, or analyze a relevant cultural 
movement. Alternative options or topics will be considered, but must be cleared with the 



instructor. Students can draw upon analytical methods and readings from outside the course, but 
must engage class readings and concepts. 
 
Final Portfolio 
150 points 
Due: Apr. 22 (Wed) 
Students will turn in a final portfolio that showcases their work over the course of the semester. 
Students should include their best work, but also demonstrate their intellectual and personal 
growth over the course of the semester. This means including items from early in the semester in 
order to demonstrate what they’ve learned. Portfolios will include a letter to the reader that 
explains the portfolio’s contents and offers critical reflection on each item to demonstrate what 
the student has learned.  
 
Peer Review Workshops (3 @ 20 points each) 
In-Class Activities: Jan. 29 (Wed); Feb. 26 (Wed); Apr. 8 (Wed) 
As part of the writing and revision process, students will have a guided peer review for each of 
the three major papers. Students will provide constructive feedback on the ideas and writing of 
their peers. 
 
Attendance & Participation (60 points) 
The success of this class depends upon students’ active and informed participation. It is vital that 
students come to class ready to discuss readings and screenings, and to offer mature and 
thoughtful insights that forward the group’s understanding of these texts and the subject. 
Absences, lateness, or failure to participate in class discussion or activities will affect the 
student’s attendance and participation grade. 
 
Classwork / Homework: Reading/Screening Quizzes & Class Prep Sheets (10 @ 10 points 
each) 
Throughout the semester, students will either be given comprehension quizzes in-class, or prep 
sheets to be completed as homework in order to prepare for in-class discussions. Prep sheets will 
need to be uploaded to Canvas before the relevant class. 
 
Grading Scale* 
 

A 4.0 93-100 930-1000  C 2.0 73-76  730-769 
A- 3.67 90-92 900-929  C- 1.67  70-72 700-729 
B+ 3.33 87-89 870-899  D+ 1.33  67-69 670-699 
B 3.0 83-86 830-869  D 1.0   63-66 630-669 
B-  2.67 80-82 800-829  D- 0.67  60-62 600-629 
C+ 2.33 77-79 770-799  E    0.00  0-59 0-599 

 
*Students will be graded on a scale of 0-1000, but can earn up to 1020 points. When trying to 
calculate your final grade, consider your total points in relation to the above grading scale.  
 
 
 



Course Credit Policy / General Education Learning Outcomes 
Course grades have two components. To receive a writing credit, students must receive a grade 
of “C” or higher. Students must also turn in all papers totaling 6,000 words to receive the 6,000-
word University Writing Requirement credit (E6). The writing requirement ensures students both 
maintain their fluency in writing and use writing as a tool to facilitate learning.   
PLEASE NOTE: a grade of “C-” will not confer credit for the University Writing Requirement 
or the CLAS Composition (C) requirement.   
 
The instructor will evaluate and provide feedback on the student's written assignments with 
respect to content, organization and coherence, argument and support, style, clarity, grammar, 
punctuation, and mechanics. Conferring credit for the University Writing Requirement, this 
course requires that papers conform to the following assessment rubric. More specific rubrics 
and guidelines applicable to individual assignments may be delivered during the course of the 
semester. 
 
General Education Writing Assessment Rubric 
 
 SATISFACTORY (Y) UNSATISFACTORY (N) 

CONTENT 

Papers exhibit evidence of ideas that 
respond to the topic with complexity, 
critically evaluating and synthesizing 
sources, and provide an adequate 
discussion with basic understanding 
of sources. 

Papers either include a central 
idea(s) that is unclear or off- topic 
or provide only minimal or 
inadequate discussion of ideas. 
Papers may also lack sufficient or 
appropriate sources. 

ORGANIZATION 
AND 
COHERENCE 

Documents and paragraphs 
exhibit identifiable structure for 
topics, including a clear thesis 
statement and topic sentences. 

Documents and paragraphs lack 
clearly identifiable organization, 
may lack any coherent sense of 
logic in associating and organizing 
ideas, and may also lack 
transitions and coherence to guide 
the reader. 

ARGUMENT AND 
SUPPORT 

Documents use persuasive and 
confident presentation of ideas, 
strongly supported with evidence. At 
the weak end of the satisfactory 
range, documents may provide only 
generalized discussion of ideas or 
may provide adequate discussion but 
rely on weak support for arguments. 

Documents make only weak 
generalizations, providing little or 
no support, as in summaries or 
narratives that fail to provide 
critical analysis. 

STYLE 

Documents use a writing style with 
word choice appropriate to the 
context, genre, and discipline. 
Sentences should display complexity 
and logical structure.  

Documents rely on word usage 
that is inappropriate for the 
context, genre, or discipline. 
Sentences may be overly long or 
short with awkward construction. 



Documents may also use words 
incorrectly. 

MECHANICS 

Papers will feature correct or error-
free presentation of ideas. At the 
weak end of the satisfactory range, 
papers may contain a few spelling, 
punctuation, or grammatical errors 
that remain unobtrusive and do not 
obscure the paper’s argument or 
points. 

Papers contain so many 
mechanical or grammatical errors 
that they impede the reader’s 
understanding or severely 
undermine the writer’s credibility. 

 
COURSE POLICIES 
 
Attendance 
Attendance is required. The policy of the University Writing Program is that students missing 
more than SIX PERIODS during a semester without a valid, documented excuse will fail the 
entire course. The UWP exempts from this policy only those absences deemed excused 
according to UF policy, including university-sponsored events, such as athletics and band, 
illness, and religious holidays. For absences due to illness, injury, or other unexpected events, 
students should alert the instructor promptly and provide documentation (e.g., a signed doctor’s 
note). Students are not required to explain unexcused absences, but should inform the instructor 
about extenuating circumstances that are likely to affect their performance or attendance (family 
emergencies, mental health concerns, etc.). 

Please Note: If students are absent, it is their responsibility to make themselves aware of all due 
dates. If absent due to a scheduled event, students are still responsible for turning assignments in 
on time.  
 
Tardiness: If students enter class after roll has been called, they are late. Lateness disrupts the 
entire class. Two instance of tardiness count as one absence. Arriving 5 minutes after the 
scheduled start of class counts as one absence.  
 
Late / Make-Up Work 
Students are responsible for submitting assignments by their due dates and times as listed on 
Canvas. For every 24-hour period after the exact posted time (including weekends), assignments 
will be automatically deducted 10 points. After seven 24-hour periods, assignments will receive 
an automatic zero. Late submissions will not be accepted in cases that inconvenience or impact 
other students or planned class activities. 
 
Homework and papers will be due by the next class period for students with valid excused 
absences. In-class activities (including peer reviews) are not available for late submission of 
make-up.  
 
Plagiarism 
Plagiarism is a serious violation of the Student Honor Code. The Honor Code prohibits 
plagiarism and defines it as follows: 



 
A Student must not represent as the Student’s own work all or any portion of the work of 
another. Plagiarism includes but is not limited to: 

• Stealing, misquoting, insufficiently paraphrasing, or patch-writing. 
• Self-plagiarism, which is the reuse of the Student’s own submitted work, or the 

simultaneous submission of the Student’s own work, without the full and clear 
acknowledgment and permission of the Faculty to whom it is submitted. 

• Submitting materials from any source without proper attribution. 
• Submitting a document, assignment, or material that, in whole or in part, is identical or 

substantially identical to a document or assignment the Student did not author. 
 
University of Florida students are responsible for reading, understanding, and abiding by the 
entire Student Honor Code. Ignorance or carelessness are not excuses violating the Honor Code. 
At minimum, violations will result in a zero on the assignment. Students may also fail the entire 
course or be expelled from the University.  
 
Students who are unsure about what constitutes plagiarism should not hesitate to contact their 
Instructor. Online resources can also provide clarification. 
 
Important Tip: Never copy any information without providing the exact location from which it 
came. Students who are unsure about what qualifies as plagiarism should  
 
Classroom Behavior 
Please keep in mind that students come from diverse cultural, economic, and ethnic backgrounds. 
Some of the texts we will discuss and write about engage controversial topics and opinions.  
Diversified student backgrounds combined with provocative texts require that you demonstrate 
respect for ideas that may differ from your own. Disrespectful behavior will result in dismissal, 
and accordingly absence, from the class. 
 
Technology 
Students are allowed to take notes on digital devices and are encouraged to bring any device 
necessary to complete in-class activities required Internet access. Digital devices may not be 
used for unrelated activities during class, and activities that distract other students will not be 
tolerated. Cell phones and other noise-making devices must be turned off or in silent mode. 
Abuse of the technology policy will result in dismissal, and accordingly absence, from the class.  
 
In-Class Work 
Participation is a crucial part of success in this class. Students will be expected to work in small 
groups and participate in group discussions, writing workshops, peer reviews, and other in-class 
activities. Be prepared for unannounced quizzes or activities on the readings or classroom 
discussion. Students must be present for all in-class activities to receive credit for them. In-class 
work cannot be made up. Writing workshops require that students provide constructive feedback 
about their peers’ writing. In general, students are expected to contribute constructively to each 
class session. 
 
 



Paper Maintenance Responsibilities 
Students are responsible for maintaining duplicate copies of all work submitted in this course and 
retaining all returned, graded work until the semester is over.  Should the need arise for a 
resubmission of papers or a review of graded papers, it is the student’s responsibility to have and 
to make available this material. 
 
Paper Formatting 
All papers will be submitted as MS Word (.doc, .docx) documents to Canvas. File names should 
include the student’s last name and specify the assignment (e.g., Smith-Def.docx). Final drafts 
should be polished and presented in a professional manner. All papers must be in 12-point Times 
New Roman font, double-spaced with 1-inch margins and pages numbered. Your name and the 
assignment name should be at the top of your document (left or right justified). Each paper 
should have a title centered at the top of the document. 
 
Students with Disabilities 
The University of Florida complies with the Americans with Disabilities Act. Students 
requesting accommodation should contact the Students with Disabilities Office, Peabody 202 or 
online. DRC documentation must be provided to the instructor when requesting accommodation. 
Please inform the instructor of any necessary accommodations early in the semester.  
 
Students in Distress 
The University of Florida has a number of resources available to help students experiencing 
difficulties in their lives (whether related to school or not). Do not hesitate to seek help.  
 

Non-emergency safety concerns – UFPD 352-392-1111 (for emergencies, call 911) 
 Dean of Students Office   352-392-1261 

U Matter We Care 352-294-2273, umatter@ufl.edu, 
http://umatter.ufl.edu  

 Counseling and Wellness Center  352-392-1575 
 Field and Fork Pantry    Rawlings Hall,  

https://pantry.fieldandfork.ufl.edu/ 
 
Students are not required to inform the instructor about personal problems, but are encouraged to 
reach out if accommodations are required.  
 
Tentative Schedule 
 
Week 1 [Critical Reading – Scholarly/Written & Film Texts] 

• Reading: Corrigan, Timothy. “Film Terms and Topics for Film Analysis and Writing.” A 

Short Guide to Writing about Film, 8th Ed. Pearson, 2012, pp. 36-81. 

 

 

 



Week 2 [Hollywood – Archetypes & Stereotypes] 

• Screening: Hollywood Shuffle (dir. Robert Townsend, 1987) 

• Readings:  

o Abriss, Eric. “Tracing the Influence of Robert Townsend’s Hollywood 

Shuffle With Open Mike Eagle.” Vulture, 18 Oct. 2018. 

o Pirnia, Garin. “30 Years Later, the Searing Critiques of Hollywood Shuffle Still 

Sting.” Vanity Fair, 20 Mar. 2017. 

o Ramirez Berg, Charles. “Stereotypes in Film.” Latino Images in Film. U Texas P, 

2002, pp. 38-65. 

Week 3 [Identity & Authorship] 

• Screening: Hustle & Flow (dir. Craig Brewer, 2005) 

• Listen: “The ‘Hustle & Flow’ of Brewer & Howard.” Fresh Air from NPR, 20 Jan. 2005. 

• Readings:  

o Lott, Tommy L. “A No-Theory Theory of Contemporary Black Cinema.” Black 

American Literature Forum, vol. 25, no. 2, 1991, pp. 221-236. 

o Johnson, Allan. “How do you define a ‘black’ movie.” Chicago Tribune, 19 Oct. 

2005.  

o Trescott, Jacqueline. “The Battle Over Malcom X.” Washington Post, 18 Aug. 

1991.  

Week 4 [Writing & Peer Review] 
 
Week 5 [Seeing Whiteness] 

• Screening: Rocky (dir. John G. Avildsen, 1976) 

• Readings:  

o Benshoff, Harry M., and Sean Griffen. “The Concept of Whiteness” America on 

Film. Wiley-Blackwell, 2009, pp. 51-55. 

o Dyer, Richard. “The Matter of Whiteness.” White Privilege, edited by Paula 

Rothneberg. 2nd Ed. Worth Publishers, 2005, pp. 9-14. 

o Gallantz, Michael. “Rocky’s Racism.” Jump Cut, no. 18, Aug. 1978, pp. 33-34. 

o Manzoor. Sarfraz. “Rocky, race, and reality.” The Guardian, 7 Jan. 2016.  

 



Week 6 [Gender & Sexuality] 

• Screening: Moonlight (dir. Barry Jenkins, 2016) 

 
Week 7 [Diasporas & Immigration] 

• Screening: The Farewell (dir. Lulu Wang, 2019) 

• Readings:  

o Davis, Rebecca. “Why ‘The Farewell’ Flipped In China.” Variety, 20 Jan. 2020.  

o Huang, Michelle. “How ‘The Farewell’ masterfully depicts Chinese American 

biculturalism.” The Chronicle, 18 Sep. 2019.  

o Kong, Alex. “Asian Americans Deserve Better Than ‘The Farewell.’” The 

Chicago Maroon, 13 Jan. 2020.  

o Miao, Hannah. “On Awkwafina, appropriation and Asian American identity.” The 

Chronicle. 22 Jan. 2020.  

 
Week 8 [Writing & Peer Review] 
 
 
Week 9 – Spring Break – No Class 
 
 
Week 10 [Theorizing Spectatorship] 

• Screening: Watermelon Woman (dir. Cheryl Dunye, 1996) 

• Readings:  

o hooks, bell. “The Oppositional Gaze: Black Female Spectators.” Black Looks: 

Race and Representation. Routledge, 2015, pp. 115-131. 

o Sullivan, Laura L. “Chasing Fae: The Watermelon Woman and Black Lesbian 

Possibility.” Callaloo, vol. 23, no. 1, pp. 448-460. 

 
Week 11 [Independent Cinema & Self-Representation] 

• Screening: El Mariachi (dir. Robert Rodriguez, 1992) & “Bedhead” (1991) 

• Reading: Ramirez Berg, Charles. “Ethnic Ingenuity and Mainstream Cinema.” Latino 

Images in Film. U Texas P, 2002, pp. 219-239. 

 
 
 



Week 12 [Commerce & Identity Politics] 

• Screening: Spider-Man: Into the Spiderverse (dir. Ramsey, Persichetti, Rothman, 2018) 

• Readings:  

o Beltran, Mary C. “The New Hollywood Racelessness: Only the Fast, Furious, 

(and Multicultural) Will Survive.” Cinema Journal, vol. 44, no. 2, 2005, pp. 50-

67. 

o Gomez, Jada. “Miles Morales in ‘Into the Spider-Verse’ is the Afro-Latinx 

Representation We Were Missing – and Not Just Because He’s a Superhero.” 

Bustle, 12 Dec. 2018.  

o Newby, Richard. “‘Into the Spider-Verse’ and the Importance of a Biracial 

Spider-Man.” Hollywood Reporter, 12 Dec. 2018.  

 
Week 13 [Writing & Peer Review] 
 
Week 14 [Genre & Speculative Fiction] 

• Screening: Night of the Living Dead (dir. George A. Romero, 1968) 

• Readings: 

o Hervey, Ben. Night of the Living Dead. Palgrave Macmillan, 2008. (Excerpts)  

o Means Coleman, Robin R. Horror Noire: Blacks in American Horror Films from 

the 1890s to Present. Routledge, 2011. (Excerpts) 

 
Week 15 [Writing, Peer Review, and Conclusion] 


